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Global Interiors

- FRANCE

Elegant craftsman_sh.i__p,.__a Paris artist’s b chelor pad and a wnnnmg winery

‘Super Bag', £553, by Pauline
Deltour, for Discipline.
‘Chaos’ console, €33,000,
by Hervé Van der Stracten.
‘Origami’ lights, £1,695 each,
by Frangois Champsaur,
for Pouenat Ferronnier.
‘Creola’ carnations,

! PHOTOGRAPHY: LEANDRO FARIBA INTERIORS: BENIAMIN KEMPTON
|
for Chevalier Editic
‘Aria’ chaise, £50,280, &
Paul Mathieuw,
Tﬂyt 21,00 -..- T
teapot, £1
Ball. ‘Natu
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PIECE SEEKERS

A growing desire by design-literate consumers for one-of-a-kind pieces is shining.
a spotlight on an elite band of gallerists who nurture new talent creating individual,
narrative-led furniture. Lucia van der Post reports. Portrait by Jude Edginton

Al .-'.‘.III.!.: in the howse of 4 talented Hamns "|Illl,'_|!l: wor aped Eaarees, Frank Illnll_ ‘I.'L-'. |:,5_Ll il
young jewellery designer and ber [ranian Marc MNewson, But, in general, it has all bren fomished *
financier hushand. It is 2 remarkable with one-oft works, either bought :lin‘rtl'!.' from the™ =
place, not just because of its splemdid designers themsebves or from the small, elive band of - 3
classical |'||l|il-hr!i|ln'~_ buit becawoe of the _L'..IE!I'HI."H. thuat S iilise in supporting |_'|'|'|1,*|§i|'|5 1-|1E||T\._
Wiy -'!I seRsE it g 1.!!'. the tastes anc Thi s -F.l.'h._ l.l!lhll.lkll'fl."'l! 1 VR -||-.|3. I.iblill_lﬁ_‘l’l “:;:h.,_
interests of the couple. As [ gaze around, were made specially for the room by Barber Osperbsy,
I realise that scarcely any object, plece of while the colfee table is a limited edition by the same
furniture or lighting has been bought company. The dining table is by Zaha Hadid and came
from a conventional store. Mo sofas from from Established % Sons, while marching all down its
Ceorge Smith, Mo lighting from John middle is an array of vintage copper moulds, Designer
Cullen or tables troam the F".'l.."lll':l:"'l'l:l -:r[ PFaoda Petrobelli i a trend of the oamers and almost every
established, classic names. Instead, these pieces scem to light has been made by her specifically for the house
b quite unlike any other. When | press the owners When asked whw she and her husband decorate
about their PRONCIRRCE, |I|EIIJE'_]I. It seCms 1|\..'|'I I am thetr hnrth: 45 1.I|1_"': l:!l.l._ I:|:I.-|; !,l._".'-.f'i'il._'l.'_.. -._1.1"-.'._.'_111_1 LY, |
winng, because a bew things have come from traditional “I didn'e want 1o live in a house that was furnished
sources: datted abowt the house there are desiens by the vweay my Eather |a well-known art dealer| would |

valerio Capo (eft) and Sam Pratt,
cordiirectors of Gallery Fumid, wilh
(from heft) Enrigee Perezalba Red
Lagguered Chaste ontwane,
4,000, Faye Toogood bronte Spade
chale, £14,400, Rowan Mersh
dentalism thell Pithvara Female
wall isstallation, £19,0:00, 28d
Shadlio Markunpoika steel
Engineering Temporality cabinet,
19,000, AN from Gallgry Fami
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These galleries offer nol just the chance of finding something

innovative, but also the opportunity to buy an early work of
somebody who may later become a design su perstar

have done it It's not that he didn't have incredible taste:
it’s that | wanted to buy from furniture makers of my
own generation. [ grew up opinionated., ['ve always
been interested in the creative world and it's more fun
when you have a mix, | always go to Aram for beds,

but otherwise | want things that are really different

I wouldnt dream of going into most high-street stores
to fit out the house - I'd sooner go 10 Tkea”

It =eems more and more of the well-heeled - the sort
of people who 20 years ago would have been buying
trom The Conran Shop - are today turning to small
experimental galleries rather than to conventional shops
to satisly their longing for making their homes personal,
These galleries specialise in nurturing up-and coming
talents, with owners who are passionate about desion and
have educated and sophisticated “eyes” - so they offer not
just the chance of iinding something innovative, bt also
the opportunity to buy an early work of somebody who
may later become a design superstar.

Sam Prate, lor instance, who co-directs and co-ouns
Gallery Fami, ,1|un;."_1ic|-_- Valerio Capo (both picturcd on
previous pages), thinks that quite often designers” early
work is among their best, and you won't find those
pieces in the big stores. “The very young designers
are still hungry and eager and are uswually
making things themselves.” he says.

Tep: Paml Mathleu Bisd-casl

be different and an expression of how “they've thought
out of the box; they also want something of which there
are only one or two in the world”. He finds that these
people are "increasingly sophisticated and usually have
done a lot of research before they come to us. The pieces
| sell are mostly handcrafted, they usually take two or
three months at least to make and they're often in rare or
costly materials, so are expensive. But my customers
understand that. Then when they get o know a
designer’s work, they often start to collect and buny
something from them every year”

One of the big motivating factors behind this interest
in specialised pieces is the narrative behind them.
Praw, for instance, wells me that one of his most
beautiful items, the Engineering Temporality cabinet
by Studio Markunpaika {£19,000, pictured on previous
pages), which comes in an edition of 12, has proved
incredibly popular and one of the main reasons i« jts
story. Designer Tuomas Markunpoika’s grandmother
had Alzheimer’s and became a shadow of her former
self. This cabinet echoes that process; he uses old
wooden cabinets and welds metal rings all over them.
He then burns away the wood and is left with just the
metal-ring outline. The result is a poetic picce that, says
Pratt, "is pertectly functional = you can
open the doors and display things in it

“They haven't yet got a vast studio and bronde and horsehair chaise His female customers in particular love

a totilla of assistants doing the large part longue, £50,280. made (o it and six have already been sold.

of the work - and it's these sort of designs ~ order; and Abigal Simpson Sarah Griffin, a curator and colloctor

that small galleries discover and then ceramic vistel with copper who regularly visits Gallery Fumi,

ofter to their customers.” ghaze, £7.600. Fight: Christophe thinks that her generation is seekis g
He thinks that many of his clients, who Del¢eurt sucupira, ebony and out such items because “these days you

are mostly aged somewhere between 30 02k 0 M bookshelf, £15,167. can buy an Eames chair from John

and 45 and affluent, want thelr houses to Al frem Willer Lewis and mid-20th-century designs
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AfE & ul:r.qum-u.-. that this is a way of removing

oneselt from the herd”. Coming from an arts and
design background herself, she also values the “sense
of connection with the dl,'-.igl:l.'n and of l'k'illg able 1o
collaborate with them that Sam Pratt offers”. And she
also emphasises thst if iz the narrative tha .1|.|-|=u-.1h. and

makes 1-.|_1_n|-:-l|!'.:|:|11.: all the more 1~|.H"l.'l_l|.
Libby Sellers’ eponyvmous gallery i well known bor

providing what she calls "eritical and progressive design
- works that are reflective of their time”, such as the
Copper Mirror Series by Hunting & Marud (from E990,
pictured right). She thinks that part of the reason more
and more people are seeking out extraordinary picces is
because “our expectation of what role objects should
play in our lives has changed. We want so much more
than fanctionality” She cites a brand she represents,
Formafantasma, created by two young ltalian designers
who use design as a conduit o explore geopolitics and
our relationship with tradition; in particular they made
gome beautiful blankets (from £4,000), into which were

woven images of the Italian influence on cities in Africa.

“These days discussions about art and design are
part of the national conversation and the customers
who come o my gallery are familiar with the concept
of furniture and interior-design picces being sold in the
same way as works of art,” savs Sellers. “They know to
look beyond the function. The gallery environment
does what no high-street store can do - it gives the
objects the space, the power and the presence to tell
their story. They have a power that goes way beyond
function; they have poetry and romance. The people
whe come to innovative galleries want more from the
objects that they surround themselves with than can
be found in the average furniture store.”

She points out that while there have always been
discerning patrons who go directly to craftspeople and
artists for one-off designs, the rise of fairs such as An
Basel, Art Miami and PAD have spread the message, and

16
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The gallery environment
does what no high-streel
store can do — il gives lhe
objects the space, power and
presence lo lell their story”

galleries like hers are giving a wider platform to these
designers. Although her ploces are rare, she says not all
her customers are wealthy collectors. Several save up for
just ene or two special items. “The other day, for instance,
an artist came in who had had her eye on one of the
thread- wrapped designs by Anton Alvarez [from ES00,
pictured above], and because she'd just sold a work of her
own, she was now treating herself wo one of his”

Another part of the draw of these galleries is clearly
also the owners themselves, who act as conduits
and curators and who customers develop lively
relationships with. S-Lp_ﬁtl Kirk, who has long been
involved in the visual ans, and who buys from Fumi,
Libby Sellers and also directly from designers, says that
these gallery owners not only discover and promote
innovative work, but are alco critical in helping to
frame the context and flesh out the whole story.

Mint, another small :H'l-::-p-nlm-g.ilk'r}' founded by
Lina Kanafani, which specialises in promoting young,
upcoming talent and features mainly one-offs and
limited editions (examples pictured overleaf ), says that
its clients are well informed about design and are drawn
by the excitement of coming upon new concepts, "Chr
customers are confident and unaffected by trends,” says
Kanafani. “In fact, they are trendsetters themselves”

Rebecca Willer, whose gallery Willer focuses on
exclusive and bespoke design objects, tableware,
furniture and lighting, says that people come looking
for ane-offs, rather than pieces produced by a farniture
beand. “It's a way of expressing their creativity and
awarencss of quality, Most clients want fewer things,
but they want cach piece to be more special and they
want to treasure them and keep them, hoping they will
improve and patinate with age. They are definitely not
intercsted in fashion: they are more like connoisseurs.”
She savs it is no accident that two of the furniture
designers that she promotes, Paul Mathieu (whose
chaise longue, £50.280, is pictured on previous page)

b Lospend il com



T froen beft: bilaja
Kelehmabsen berch amd
walsut tide chale, price sn
request, De Padova wood,
sheed and foam Atlanle sola,
price on reques, Anbe Weiss
plass, bonsal-tree and epoxy:
resln Bonsal table, price on
request, and Kiira Samov)
pine 15 emboiied p1per Love
lamp, £1,650, All froa Miat
Galbry, Lelt Troem | op: Duaivbe]
Woodlerd glass and brass
Swspended Bird light, £5,100,
llaarten Baas iy side lable,
£5,500, and Anabela Chan
wood, [lass and gold-plated
brass Morph Bloom
degorative objct, £13,250,
B Progsem el GaBbeny

and Clari ~.I1:-|:|!||.' Deleourt (whose KIM bookshell, E15.167,
is also pictured on the third page), are French. In tha
country, she says, “the tradition of named designers of
h:gh-qll.‘lh'l‘-'. beaatifud, imcless yot contemporary picoes
was never eclipsed by more mass-market offerings”,

What is clear is that buying from these carefully
curated collections im small galleries offers the customer
a r'.-.h-.-r, mecde cmolional 0 P O with the uh;-_'-'. iz
they surround themselves with. It may still be a niche
market, bt it is one that is growing remarkably fast. +

WATCH THIS SPACE

Abigall Simpson, www.abipallamr asmpioncom and see
Wilker and other stofkist. Anabela Chan, by apoosntman] ondy,
Earks Court Square, London SWS (0F920-007 S00: wivia.,
2naiElpchan com) and e Wing Gallery and odher stockiss.
Anke Weiss, see Mint Gallery, Anton AlVares, si¢ Gallery
Libdy Sellers. Christophe Delcourt, 47 Rue de Babylone,

Parrs TS0O0T (#3342 71 3484 wow.Christophedeloowrt .oom)
and wip Willer, Danbel Woadlord, wvew dbwoodd saduc o and
o Wint Gallery. De Padova, www deoadovalit and se¢ Nl
Gallery and other stockists. Enrfque Perezalba Red, O7820-571
SO0 WNALEAINQEpEnE LR DANALOOM and i Gallery Fuml

Faye Tﬂlﬂﬂ'ﬂﬂ'ﬂ. W TAPEIO0R00d. coem and S8 Galkeny Fymi
and other stockicld. Gallery Fumil, 16 Haxton Square, Losdan
R (020-100 2360 wivw gallerytumicom), Gallery Likiby
Sallers, 41-42 Berners $orect, London W1 (020-3384 §78%;
wwvelibbysellers.com). Hunting & Narud, 07909-507 561;
wiwrwehuntingandnarud.com and see Galkery Libby Sellers

and other stockists. Kidra Sumovd, wwadar isumovacam

and s8¢ WMint Gallery and other stockists, Maarten Baas, Wi,
MAARIEEADAILCOM Ind Wb Mink Gallery and olher stockist, Minja
Kolehmalnen, se¢ Ml Gallery, Mint Gallery,  Nocih Tesrace,
Liondon SW3 (0207285 Z228; vwwaminishop.couuk), Paul
kiathbew, oo Willer, Rowan Mersh, 07945158 087 vwww.
rovanmershuoom and see Gallery Foma, Stedio Markwnpodka,
wwsimarkipnpaloacom and wpe Gallery Fumi Willss, 12 #2alland
Sireel, Londan Wa (0A0-7937F 1518 wwwonllercouk),

Hworw tospeie ol oo



van der postings

Lucia van der Post, the grande dame of luxury, delivers a trio of first-class dispatches

hile some of the big-name
designers who work for
well-known companies
with large marketing
budgets become
international bywords for style - the
rock stars, if you like, of the design world
(Philippe Starck, Marcel Wanders and
Karim Rashid, to name just a few) -
there are other, lesser-known creators
who work privately with a coterie of
sophisticated and knowledgeable clients.
Ward is passed around, from a collector
to a gallerist to a picky interior designer,

and so they gradually develop a loyal
but discreet tollowing,

Paul Mathieu is one such creator.
French born and educated, he now
works and lives on three continents

(with houses in New York,

Aix-en-Provence and Udaipur in India),
producing very beautiful high-end
furniture, bronze, wooden and glass
objects, as well as textiles and carpets.
In 1991 Mathieu worked with the
legendary French designer Andrée
Putman, producing a collection of
furniture for her. These days he's better
known in Mew York, where he lives
most of the time. He has created a range
for Ralph Pucct, furniture, rugs and
textiles for Stephanie Odegard and
Donghia, and The Mark Hotel recently
commissioned him to design a sofa and

chair in gold velvet for its entrance hall.
[0 e PMATARICLS WOk ar 105 st

lyrical, you need to g0 to Alx-en-
Provence, where he has made a series
of one-of-a-kind pieces in marble,
rock crystal, bronze and Murano glass

From lafi: Aria pelished-bronze and
horsehair chaise langue, £50,280.
Murano-crystal Madeleine candelabra,
£22 920. Patinated-bronze and copper
Aria table lamp, £9,240. All made to
order, by Paul Mathieu at Willer

for a 17th-century church, From this
commission grew the Aria collection of
hand-cast, signed bronze furniture and
the Madeleine !ighting range, both of
which can now be seen for the first time
at Rebecca Willer's gallery in London,
Given the refinement of his aesthetic,

it is extraordinary that he's thus far been
so little-displayed. Willer, however, has
loved and followed his work tor years,
and now they are embarking on what is
hoped will be a fruitful collaboration.

In her gallery is a small selection of
chairs, chaise longues (example pictured
far left, £50,280) and cabinets, as well
as lamps (example pictured top right,
£9,240), and one of Mathieu’s Murano-
glass pieces — a vast floor-standing
candelabra (£22,920, pictured left).
Prices range from £4,400 for a bronze
wall sconce to £19,500 for a club chair
with a back, while the glass works start
at £10,200 for a table lamp. The designs
are all handmade to order and are the
furniture equivalent of haute-couture
clothing = precious one-ofls, for people
who want something truly special,

Paul Mathieu, paulmathieu.net.

Willer, 12 Holland Street, London W8
(020-7937 3518; www.willer.co.uk).
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